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Q 43/87 Q 
The Centrum, Worcester, MA 


Set 1: Hell in a Bucket > Sugaree, C. C. Rider, It Must 
Have Been the Roses, All Over Now, Big Railroad Blues, 
Let It Grow, Don’t Ease Me In 

Set 2: China Cat Sunflower > I Know You Rider, Man 
Smart (Woman Smarter) > Crazy Fingers > Samson and 
Delilah > Drums > Space > The Other One > Wharf Rat 
> Throwing Stones > Not Fade Away 

Encore: U.S. Blues 


1. Source: FM-SBD (WCUW), Quality: A, Length: 2:30 

2. Source: AUD, Quality: A—, Length: 2:30 

Highlights: Big Railroad Blues, China Cat Sunflower > I 
Know You Rider 


The common but not yet overplayed “Bucket” > “Suga- 
ree” opener does its usual job, allowing both Weir and 
Garcia to take turns as leader. The set then flags for a 
while, losing its way in “C. C. Rider” and not picking up 
again until “Big Railroad Blues.” “Let It Grow” seems to 
be the closer until a gratuitous “Don’t Ease” is tacked on 
at the end. 

The second set opens with an energetic “China” > 
“Rider” that finds Weir much too far down in the mix. 
“Woman Smarter” keeps the energy level going, albeit with 
that same steady backbeat that is its hallmark. “Crazy Fin- 
gers” flows nicely out of this, but instead of a more open- 
ended follow-up, the Bobby Rock ’n’ Roll Machine is back 
with “Samson.” I don’t dislike these straight-ahead songs, 
but one a set is enough. “Samson” slides easily into 
“Drums,” and post-“Space” is textbook late-’80s Dead all 
the way through the encore. 

In summary, it’s an OK show that suffers from featuring 
too many of my personal “B-list” Dead tunes, no major 
second-set jams, and the all too frequent absence of chances 
taken after “Space.” 





JOHN COULTER 


Q 4/4/37 Q 


The Centrum, Worcester, MA 






Set 1: Touch of Grey, Greatest Story Ever Told, Althea, 
El Paso, Tennessee Jed, Cassidy, Never Trust a Woman, 
Box of Rain, Promised Land 

Set 2: Iko Iko, Playing in the Band > Comes a Time > 
Willie and the Hand Jive > Drums > Space > Truckin’ > 
Playing in the Band Reprise > Morning Dew 


Encore: One More Saturday Night 









1. Source: FM-SBD (WCUW), Quality: A, Length: 2:30 

2. Source: SBD, Quality: A—, Length: 2:30 

3. Source: AUD, Quality: A—, Length: 2:30 

Highlights: Tennessee Jed, Iko Iko, Playing in the Band > 
Comes a Time 


This was the fourteenth of the sixty-two Dead shows I 
attended, and to this day remains a favorite. Picking high- 
lights is difficult, as both sets feature strong playing from 
start to finish. The opener is a solid one-two punch of 
“Touch of Grey” > “Greatest Story.” While not as out- 
standing as the version from Hartford (3/27/87) the prior 
week, the “Touch” is full of the characteristic energy it had 
in this era, and “Greatest Story” makes a worthy compan- 
ion. One of the things that makes this show stand out for 
me is the way standards such as “Althea,” “El Paso,” “Ten- 
nessee Jed,” and “Cassidy” are delivered with gusto and 
precision. Instead of by-the-numbers renditions, the band 
offers attention to detail in both the vocals and the music. 
Brent and Phil each take a turn before “Promised Land” 
closes things out. Although less than an hour long, the 
entire set is of interest. 

Jerry kicks off the second set in fine style with a growl- 
ing and rocking “Iko.” Up next is a driving “Playing in the 
Band” featuring an outro jam with a nicely developed tran- 
sition into a completely unexpected “Comes a Time.” At 
only about ten minutes in length, this “Playing” isn’t going 
to make anyone forget the epic 1972-74 versions, but it is 
very enjoyable in its own right. The “Comes a Time” is typ- 
ically powerful, with heartfelt singing and strong lead guitar 
lines to match. Surprises continue as this leads into the last 
ever “Willie and the Hand Jive,” which seems to benefit 
from its rarity, as it is offered with more zip than its rhyth- 
mically similar but all-too-common cousins “Samson” and 
“Man Smart (Woman Smarter).” 

Post-“Space” continues the show’s pattern of concise yet 
energetic playing with a fiery “Truckin’,” a brief “Playing 
Reprise,” and a potent “Morning Dew” to round out the 





set. As was the custom for that day of the week, “Saturday 
Night” encores. Although the second set plus encore runs 
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Jess than an hour and a quarter, it stands as a classic exam- 
ple of 1987 Dead. If you like this era, you should get the 
entire show on tape. It was a pleasure to have attended, and 
it rewards repeated listening. 

JOHN COULTER 


Q 46/87 Q 
Brendan Byrne Arena, East Rutherford, NJ 


Set 1: Dancin’ in the Streets > Franklin’s Tower, Little 
Red Rooster, Peggy-O, Me and My Uncle > Mexicali 


Blues, When Push Comes to Shove, Jack Straw > Deal 


Set 2: Feel like a Stranger, Cumberland Blues, Tons of 
Steel, Saint of Circumstance > Drums > Space > Terrapin 
Station > The Other One > Stella Blue > Sugar Magnolia 


Encore: Black Muddy River 





1. Source: AUD, Quality: B+, Length: 2:25 
Highlights: Jack Straw, Terrapin Station > The Other 
One 


Set 1 gets off to a fun start with short, tight renditions of 
“Dancin” > “Franklin’s.” Alas, the former song was making 
its final in-concert appearance with the Dead. The remain- 
der of the set follows the same pattern, typical of °87— 
short, tight songs that make up for their lack of jamming 
with ensemble precision and crisp energy. “Jack Straw” is a 
bit more than that, though—the jam in this one is a verita- 
ble thermonuclear event! 

I suppose I’m stating the obvious when I say that the list 
for set 2 is kind of strange. The pre-“Drums” segment is 
extremely brief, and the selections and performance make it 
seem more like an extension of the first set than the start of 
the second. “Feel like a Stranger” sounds tentative and 
tushed, and “Cumberland” is short but sweet. “Tons of 
Steel” showcases Brent as a pop star in full force, and then 
a brief, understated “Saint” drops suddenly into “Drums.” 
Set 2 makes its presence felt in earnest when “Terrapin” 
Struts elegantly out of “Space.” A solid run through the 
vocals culminates in a booming jam, which drops naturally 
into a charged “Other One.” The segue isn’t anything spec- 
tacular—basically one song done and another begun—but 
it’s still not something you hear every day. Things return to 
Normal post-“Space” mode with a pretty “Stella Blue” and 
a tasty “Sugar Mags”—both brief, but inspired. “Black 
Muddy River” brings the show to a gentle finish. 

D. SCOTT ALLAN 


© uus Q 
Meadowlands Arena, East Rutherford, NJ 


Set 1: Touch of Grey > New Minglewood Blues > 
Friend of the Devil, Beat It on Down the Line > Stagger 
Lee, Mama Tried > Big River, West L.A. Fadeaway, Hell 


in a Bucket > Don’t Ease Me In 


Set 2: Box of Rain, I Need a Miracle > Bertha, Ship of 
Fools, Man Smart (Woman Smarter) > Drums > Space > 
Gimme Some Lovin’ > Morning Dew > Throwing Stones 
> Not Fade Away 


Encore: The Mighty Quinn (Quinn, the Eskimo) 





1. Source: FM-SBD (WNEW New York), Quality: A, 
Length: 2:30 

2. Source: AUD, Quality: A-, Length: 2:30 

3. Source: FM-SBD (GDH 371), Quality: A, Length: 
0:30 (“Gimme Some Lovin’” > “Morning Dew” > “Throw- 
ing Stones” > “Not Fade Away”) 

Highlights: Touch of Grey > New Minglewood Blues > 
Friend of the Devil, Man Smart (Woman Smarter) > Drums 
> Space 

Comments: Several radio station ID’s by Bob Weir were 
interspersed during the broadcast. 


The Dead, playing at the Meadowlands, and the show is on 
the radio—how could you ask for more? Well . . . this show 
is a good example of what happens when the Dead play 
under pressure—in this case the pressure of a radio broad- 
cast. The performances are good, but the songs just don’t 
seem to jam out as much as they could.The first set opens 
with a rousing “Touch of Grey,” played faster than you 
think it should be! Lesh plays a solid bass line throughout 
“Minglewood,” which includes jams on slide and lead gui- 
tars, and Weir throws in the obligatory “it’s ‘T’ right here in 
Jersey!” “Friend of the Devil” is balladic, with a sweet and 
lively piano solo, which is followed by Garcia’s solo. There 
is a seven-beat intro for “Beat It on Down the Line,” which 
segues into an in-the-groove “Stagger Lee.” “Mama Tried” 
segues into “Big River,” which has a nice keyboard solo. A 
rather funkified “West L.A.” follows that, leading up to 
“Hell in a Bucket.” Whoops! Something is not right: Weir 
exclaims, “We’re gonna try this again!” and “Hell” comes 
to a crashing halt! The second try works just fine, and the 
band segues into “Don’t Ease” to finish off the set. 

There is an interesting observation that can be made 
about all the songs in the first set-—each song is about the 
lessons in life that are learned, about what will happen to 
you, the price you will pay, should you not behave. 

“Box of Rain” opens the second set, with Lesh singing, 
“What do yous want me to do” in his best “New Joisey” 








